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Christopher Hogwood, Conductor 


Thamos, King of Egypt, K.345 Wolfgang Amadé Mozart 
(1756217911 


Chorus: “Schon weichet dir, Sonne” 
Entr’acte: Maestoso—Allegro 
Entr’acte: Andante 

Entr’acte: Allegro 

Entr’acte: Allegro vivace assai 
Chorus: “Gottheit, iiber alle machtig! 


Chorus and Solo: “Ihr Kinder des Staubes” 
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David Arnold, High Priest 
Margaret O'Keefe, soprano; Eleanor Kelley, a/to; Rockland Osgood, tenor; David Murray, bass 


— INTERMISSION — 


Medea Music by Georg Anton Benda (1722-1795) 
Words by Friedrich Wilhelm Gotter 
Translation by Richard Luckett and Maurice Edwards 


Claire Bloom, Medea 


Will Lyman, Jason 
Marya Lowry, Tutor 
Matthew Krouner, Older Son 


Justin Ordman, Younger Son 
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CHRISTOPHER HoGwWOOD, CONDUCTOR 


One of the world’s most active conductors, Christopher Hogwood is internationally 
recognized as a pioneer in “Historically Informed Performance,” presenting music 
on the instruments and with the performing techniques of the period in which it 
was composed. He is the founder of The Academy of Ancient Music, the first 
British orchestra formed to play Baroque and Classical music on instruments 
appropriate to the period. He now shares with that orchestra a busy schedule of 
performances, touring, and recording. In addition to being H&H Artistic 
Director, Mr. Hogwood is Principal Guest Conductor of The Saint Paul Chamber 
Orchestra, a modern-instrument ensemble, and Artistic Director of the annual 
Mozart Festival in Washington D.C. He is active conducting opera as well, and 
is a regular guest conductor of the Australian Opera. Mr. Hogwood enjoys a fine 
reputation as a harpsichordist and clavichord player, and is also a highly successful recording artist for London 
Records/L’Oiseau-Lyre. He has written a number of books, including his highly successful biography of 
Handel, published by Thames & Hudson. Christopher Hogwood was made a Commander of the British 
Empire by Queen Elizabeth in 1989. 





CLAIRE BLOOM, MEDEA 


Actress Claire Bloom made her first stage appearance at age 16 with the Oxford 
Repertory Company. She first appeared in London in John Gielgud’s production 
of The Lady’s Not for Burning, opposite Richard Burton. Her performance in Ring 
Round the Moon, starring Paul Scofield, led to the role of Teresa in Charles Chaplin’s 
film Limelight. Since then, Ms. Bloom has divided her career between England and 
the United States. Her other films include Richard III, Look Back in Anger, The Spy 
Who Came in from the Cold, Charley, A Doll’s House, Islands in the Stream, Sammy 
and Rosie, and Woody Allen’s Crimes and Misdemeanors. In London, Ms. Bloom’s 
most notable stage roles have included Shakespeare heroines Juliet, Ophelia, Viola, 
Miranda and Cordelia; Nora in A Doll’s House; Mme. Ranyesdvya in The Cherry 
Orchard; and Irenain When We Dead Awaken. For her portrayal of Blanche duBois 
in in 1974 in A Streetcar Named Desire, she won the three major English theatrical 
awards. In New York, Ms. Bloom has been seen in leading roles in A Doll’s House, Hedda Gabler, and the stage 
version of Henry James’s Turn of the Screw. Her many television appearances include Brideshead Revisited, 
opposite Sir Laurence Olivier, Philip Roth’s The Ghost Writer, and Shadowlands, for which she won Britain’s 
BAFTA Award for the best television actress of the year. Recent television appearances include The Camomile 
Lawn, The Mirror Crackd From Side to Side, and Remember. Her autobiography Limelight and After was 
published in 1982 by Harper and Row. In 1994 Ms. Bloom performed in the American premiere of Benda’s 
Medea with the Brooklyn Philharmonic Orchestra. 





Davip ARNOLD, BARITONE 


One of today’s great baritones, David Arnold has an extensive career in the United 
States and abroad. He has won international acclaim for his operatic roles; he made 
his debut with the Metropolitan Opera as Enrico in Lucia di Lammermoorin 1983, 
and was also featured at the Met in a new production of Porgy and Bess that was 
broadcast internationally. He has sung with the New York City Opera, the Opera 
Company of Boston, the English National Opera in London, the L’Opera de 
Montreal and Opera Quebec, among many other companies. He has twice been 
chosen by composer John Harbison for starring roles in the world premieres of his 
operas Winters Tale and Full Moon in March. In concert, David Arnold has sung 
with Sir Georg Solti and the Chicago Symphony and has frequently been a soloist 
with Seiji Ozawa and the Boston Symphony Orchestra, including four seasons of 
the BSO’s N ew York concerts at Carnegie Hall and recordings with the BSO on the Philips label. He has also 
sung Messiah with H&H. Mr. Arnold sang with Andre Previn and the Pittsburgh Symphony in the Brahms 
Requiem which was broadcast nationally, as was his performance of Beethoven’s Ninth Symphony with the San 
Francisco Symphony. In 1983, David Arnold performed Berlioz’ L’Enfance du Christ at the White House. 








WILL LYMAN, /ASON 


Will Lyman most recently appeared on the New York stage as Conor Larkin in Leon Uris’s six-hour adaptation 
of his “Irish” novel, Trinity. His New York debut was off-Broadway as Dracula in The Passion of Dracula. Other 
favorite stage roles include Valmont in Les Liaisons Dangereuses, John Proctor in The Crucible, Biff in Death of 
a Salesman, both men in Pinter’s Betrayal, and Ivan in Every Good Boy Deserves Favor, with the Cleveland 
Symphony. In 1990, Mr. Lyman narrated Sergei Prokofiev's film score to [van the Terrible, performed by the 
National Symphony atWashington’s Kennedy Center. On television, Will has starred in two Walt Disney 
series, and has guest-starred in Murder, She Wrote, Spenser for Hire and Mann & Machine. PBS viewers may 
recognize his voice as the narrator of the critically acclaimed public affairs series Frontline, as well as of several 
other award-winning documentary mini-series such as “Vietnam: A Television History,” “Columbus and the 


Age of Discovery,” and “Richard Nixon” for The American Experience, and “The History of Surgery” for NOVA. 


Marya Lowry, TUTOR 
Marya Lowry has performed extensively in New York, Boston and in regional theaters, most recently at the New 
Jersey Shakespeare Festival (as Emilia in Othello), the Barter Theater (as Birdie in The Little Foxes), and the 
world premiere of Three to Get Ready. As vocalist with the Gaduri Metal and Glass Ensemble, she is noted for 
her work with “extended vocal techniques.” She is an Artist in Residence, teaching in the Professional Actor 
Training Program at Brandeis University. 


MATTHEW KROUNER & JUSTIN ORDMAN, SONS 


Matthew Krouner (Older Son) has appeared at the Huntington Theatre as Tiny Tim/Young Scrooge in A 
Christmas Carol, and most recently as the Second Page/Hymen in As You Like It. He has also appeared as Artful 
Dodger in the Boston Children’s Theatre production of Oliverand played the lead in the award-winning Kidvid 
video, Paws, Claws, Feathers and Fins. Matt is a sixth grader at the Park School in Brookline. 

Justin Ordman (Younger Son) is currently performing with the Boston Children’s Theatre and the 
Boston Hotel Harbor Teas. He was most recently seen in Spotlights New Year's Eve, an original BCT 
production. Justin is an honors student at the Doherty School in Andover. 


JAYME Koszyn, STAGE DIRECTOR 


Jayme Koszyn has directed productions in New York, Washington D.C., and Boston. She has directed many 
Boston and New England premieres, including Sight Unseen, This Way to the Gas, Ladies and Gentlemen, and 
The Puppetmaster at Lodz, and has mounted productions for the New Repertory Theatre, Chiswick Park 
Theatre, Nora Theatre, and Brandeis, among others. Ms. Koszyn is currently in her seventh season as Literary 
Associate and Production Dramaturg for the Huntington Theatre Company, and has written a chapter in the 
first book on American dramaturgy, to be released in the fall. She is on the faculty of Boston College in its 
Theater Department, and is a graduate of Princeton University. Her next project will be STAGES, an 
adaptation of oral histories, for the Huntington Theatre Company. 


THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus and period orchestra under the artistic direction of renowned 
conductor Christopher Hogwood. H&H is a leader in “Historically-Informed Performance,” performing 
music on the instruments and with the performing techniques of the period in which it was composed for an 
authentic sound and concert experience. Founded in 1815, H&H is the oldest continuously-performing arts 
organization in the country, with a long tradition of musical excellence. In the nineteenth century, the Society 
gave the American premieres of several Baroque and Classical works, including Handel’s Messiah (1818), which 
H&H has performed every year since 1854, Samson (1845), Solomon (1855), and Israel in Egypt (1859), and 
Bach’s B Minor Mass (1887) and St. Matthew Passion (1889). In recent years, H&¢H has achieved widespread 
acclaim through recordings on the London Records/LOiseau-Lyre label, national broadcasts, and performances 
across North America. In addition to its Symphony Series at Boston’s Symphony Hall, H&H offers a Chamber 
Series with concerts at both Jordan Hall at New England Conservatory and Sanders Theatre in Cambridge. 
This season, H&H also offers a subscription season at Veterans Memorial Auditorium in Providence, RI. 
H&H'’s innovative educational program brings enjoyment and knowledge of classical music to over 5,000 
students in 45 schools throughout Massachusetts. 


nrc 


MusIc FOR THE THEATER BY MOZART AND BENDA 
by Richard Luckett 


WoLFGANG AMADE Mozart 
Born January 1756 in Salzburg 
Died December 1791 in Vienna 


Tuamos, KONIG IN AGYPTEN 
(THamos, Kine oF Ecyrt), K.345 


Incidental music to play by Baron 
von Gebler. 
Composed 1776-79 


GeorcG ANTON (Jirf ANTONIN) BENDA 
Born June 1722 in Bohemia 
Died November 1795 in K6stritz 


MEDEA 


Music composed for melodrama; 
libretto by Friedrich William Gotter. 
First performed in Leipzig in 1775 





P Yoday the work “melodrama” probably 
conjures up a black-visaged villain crouching 
behind painted foliage, clutching a ketchup- 

stained knife orasmoking pistol. Itisa recognizably 
nineteenth-century legacy. But in the eighteenth 
century, melodrama signified something entirely 
different, something which, far from being 
hackneyed, was at the sharp end of modernism. It 
implied, in the words of a contemporary who had 
just seen a melodrama and needed to explain it, a 
staged piece, accompanied by music, with “no singing 
in it, only recitation, to which the music is like a sort 
of obbligato accompaniment to a recitative. Now 
and then words are spoken while the music goes on, 
and this produces the finest effect.” 


The author of the description was the young 
Wolfgang Amadé Mozart, in a letter to his father, 
Leopold, written on November 12, 1778. What he 
had seen was Georg Benda’s Medea, and Benda, 
Wolfgang reported, had composed another in the 
same novel genre, “Ariadne auf Naxos... both are 
really excellent. You know that of all the Lutheran 
Kapellmeisters Benda has always been my favorite, 
and I like these works of his so much that I carry 
them around with me.” What is more, he goes on, 
he had a commission to write one himselfand began 


to think that “most operatic recitatives should be 
treated in this way—and only sung occasionally, 
when the words can be perfectly expressed by the 


° » 
MUSIC. 


Mozart never completed what he described, in 
a later letter, as his “declaimed opera.” It was to be 
called Semiramis, and nothing of it survives. But he 
did employ the technique of melodrama for two 
numbers in Zaide (again unfinished, and published 
long after his death), and for one in Thamos, Konig 
in Agypten. 


Georg Benda was born in Bohemia in 1722 
and died in 1795—we commemorate the 
bicentennial of his death this year. He came, like 
Mozart, from a dynasty of musicians. He was not, 
in fact, a Lutheran, but put his art before his creed 
and was happy to work for Duke Friederich II of 
Saxe-Gotha and his successor, Ernst II], both of 
whom, much influenced by Friederich’s duchess, 
Luise Dorothea, shared their Kapelldirektor's 
predilection for the subordination of theology to 
aesthetics. 


In 1765, Benda had written for the Duchess’s 
birthday an Italian opera seria, Xindo riconnosciuto. 
But he did so at a critical moment. Opera seria was 
on the psychotherapist’s couch, undergoing the kind 
of deep analysis which concerns itself with the 
patient’s infantile traumas, even the circumstances 
of parturition itself. In Paris, opponents of opera 
seria militantly espoused the cause of opera buffa, 
comic in intention, bourgeois and realistic in setting. 
In Stuttgart, Noverre developed his new naturalistic 
ballet; and in Vienna, Gluck and Calzabigi embarked 
on the program of operatic reform which has given 
us Orfeo ed Euridiceand Alceste. The common factor 
was a reconstruction of ancient Greek dramatic 
practice, for it was, after all, an attempt to recreate 
Greek tragedy that had brought about the genesis of 
opera. The search was for simplicity, rationality, 
directness. Gluck described his aim as being “to 
forget that he was a musician” and “to compose in 
accordance with nature.” The great French actress 
Cliron abandoned the elaborate coiffeur and 
panniered skirts, mandatory on the Parisian stage, 
fora natural hairstyle and flowing dresses that revealed 
the movements of her limbs. 





An animating figure in all this—aesthetician, 
novelist, dramatist, social theorist, encyclopaedist 
and, as though to prove that there was nothing that 
he could not do, musician too—was Jean-Jacques 
Rousseau. He maintained that although Greek 
drama had been recited “in a song-like way with 
instrumental accompaniment,” it in no way 
resembled the opera of his own time. The relation- 
ship between words and music had entirely altered: 
the Greek language was intrinsically musical, and 
Greek music had been a heightening of the formal 
properties of sound inherent in the 
language—while modern (eight- 
eenth-century) music was essentially 
and independently melodic, a 
language in itself which stood apart 
from speech. Thus for Rousseau, 
poet and composer “divided in their 
work, produce simultaneously two 
similar but different images that 
harm each other.” Melodrama, in 
its eighteenth-century sense, was an 
attempt to return to the first 
principles, although its basic device, 
the use of the spoken word both 
between snatches of music and over 
music, had always been a resource 
of the non-operatic theater (we need 
think no further than the opening 
speech of Duke Orsino in Twelfth 
Night, “If music be the food of love, 
playon...”). Butitwas Rousseau’s 
inspiration to make out of this 
familiar gambit a distinct and 
independent genre. 


Early in the 1760s, Rousseau turned from 
theory to practice and wrote what he described as a 
scene lyrique: Pygmalion, a dramatic monologue to 
be recited to the accompaniment of music. This was 
to be the direct inspiration of Medea. But the idea 
remained embryonic, and it was not until 1770 that 
Pygmalion was given its first performance at Lyons, 
with music partly by Rousseau himself, partly by his 
friend Coignet. The music was not a success, 
although the text, and the idea, manifestly were, 
since in 1772 there was not only a Paris revival of the 
original music but also stagings of two entirely new 
settings, one in Vienna, the other in Weimar. There 
it excited the keen interest of Goethe who described 
it in this autobiography as “small indeed, but epoch- 
making toa remarkable degree.” Perhaps even more 








Melodrama, Mozart 
explained to his father 
upon seeing Benda'’s 
Medea, had 
“no singing in it, only 
recitation, to which the 
music is like a sort of 
obbligato accompaniment 
to a recitative. Now and 
then words are spoken 
while the music goes on, 
and this produces the 


finest effect.” 








to the point, Goethe would pay Pygmalion the 
ultimate compliment of imitation in his 
“monodrama” Prosperina, inserted into a dutiful 
“birthday-piece” for the Duchess Anna Amalia of 
Weimar in 1778; the setting, by Seckendorff, has 
long been forgotten, but the intensity and complexity 
of the dramatic monologue establish it as one of 
Goethe’s major poems. 


The version of Pygmalion that Goethe saw was 
set by Anton Schweitzer, and its acclaim made 
Schweitzer the obvious 
person to whom the alert 
actor-manager Seyler would 
turn when he commissioned 
another work of the same 
kind, Ariadne auf Naxos. The 
commission was to set a text 
by Johann Christan Brandes, 
designed as a vehicle for the 
declamatory talents of 
Brandes’s_ actress wife, 
Charlotte. But Schweitzer 
abandoned the project, and it 
was then taken over by Benda, 
since Gotha was the ducal 
court at which the Seyler 
troupe had recently been 
playing. It proved immediate- 
ly popular, and not the least 
consequence was that Seyler’s 
wife, Sophie, the company’s 
other leading actress and 
Charlotte Brandes’s natural, 
perhaps inevitable, rival, demanded that she should 
also be allowed to demonstrate her histrionic prowess 
in this new and arresting form. No doubt this 
domestic circumstance explains the urgency with 
which the creation of Medea was invested, words 
and music being completed in just a few weeks. For 
his text, Seyler went to Friedrich William Gotter, a 
poet and playwright much interested in French and 
English literature, a friend of Goethe’s, who admired 
his “refined, clear, and cheerful mind,” and also a 
colleague of Benda’s at Gotha, where Gotter was 
court archivist. Moreover, poet and composer had 
recently collaborated ina successful singspie/, another 
kind of retort to opera seria. 


Medea had its premiere on May 1, 1775 at 
Leipzig, where theatrical productions were an 
important part of the annual city fair. It was at once 


acclaimed, performed in several other German cities, 
and translated into Italian, Dutch, Danish, and 
Czech. Mozart was far from being alone in his 


enthusiasm. 


What now seems surprising is Benda’s 
originality. He was 52 when he composed Medea, 
notan age that one associates with radical innovation, 
and his previous compositions, although numerous 
and competent, were largely conventional. That the 
basic inspiration came from Rousseau Benda 
acknowledged when he composed his own setting of 
Pygmalion in 1779. But Rousseau’s conception of 
melodrama had been comparatively schematic and 
wooden, in practice tending to mean the separation 
of words and music, rather than their creative 
reunification. Benda perceived all the possibilities 
of the form and took steps to eliminate its principle 
weakness by introducing recurrent motifs, to help 
create some sense of organic form in what might 
otherwise have all too easily become a series of 
spasmodic snatches of musical illustration. In so 
doing, of course, Benda anticipated what is often 
assumed to have been an innovation of Wagner’s. 


he flowering of melodrama was brief but 

spectacular. Goethe’s musician friend Zelter 

recalls in his memoirs transcribing the full 
score of Medea, “so much sought after, so difficult to 
find.” Another musician, J.F. Reichardt, who 
subsequently composed melodrama himself, records 
the overwhelming enthusiasm with which he heard 
Medea in terms so fervently subjective that we learn 
virtually nothing about the production itself. 
Mozart’s reaction we have seen; and the work in 
which it bore creative fruit has a tangled history. 
Thamos, Kénig in Agypten was a play by Baron von 
Gebler, a Viennese civil servant who was also a 
prolific writer greatly influenced by Lessing, and a 
Freemason. The play exploited the contemporary 
taste, much laughed at by Schiller, for exotic settings; 
Egypt was also believed to have been the cradle of 
Freemasonry. Mozart seems to have been 
commissioned to write incidental music in 1773, 
and it was with this music that the play was first 
produced at the Kartnerthor Theater in Vienna on 
April 4, 1774. The play proved a modest success — 
in part, no doubt, because of the contemporary 
Austrian interest in Freemasonry; Joseph II, as well 
as the composer, was to become a member of the 


craft. When it was performed by Johann Béhm’s 
repertory company in Salzburg in January 1776, 
Mozart both revised and expanded his score; B6hm 
had commissioned the poet Andreas Schachtner to 
provide words fora final chorus that was not allowed 
for in the original text. The B6hm company returned 
to Salzburg in the spring of 1779 and in the 
subsequent autumn and winter. Mozart appears to 
have made further revisions on each occasion, and 
indeed to have had a particular affection for the 
piece. In February 1783, he reported to Leopold 
that much to his regret, it had been dropped from 
the Viennese repertoire, but that there was a slim 
possibility of revival “for the sake of the music.” As 
it happened, B6hm, whose lack of artistic scruple 
must surely be redeemed by his recognition of 
Mozart’s genius, adapted the music of Thamos for 
Lanassa, a play by K.M. Pliimicke, which was 
performed with the Symphony No. 26 in E-flat 
major as an overture, and continued to be popular 
well into the next century. 


Dr. Richard Luckett is Pepys Librarian at Magdalene 
College, Cambridge University. He has translated 
Medea into English. 


The Translation of Medea | 


Translating mibiodeate poses arta 
problems, since it is essential to replicate the : 
precise rhythm of the original. Further, the = 
spoken word is more exposed than song, and 
as a result, anachronism is more apparent: _ 
late-twentieth century language does not 
mesh with late-eighteenth century music. 
The ideal translation would therefore use 
the diction of contemporary eighteenth 
century English tragedy. But the playwrights 
of Georgian England never discovered : 
appropriate language for serious dram: 


presence today. The only solution, therefor 
has been to devise an idiom which, while 
being neither “modern” nor “perio 
endeavors above all to Prererre the rhyth 
and the sense. ae 





VIOLIN I 

Daniel Stepner, concertmaster 
Clayton Hoener 

Judith Eissenberg 

Kinloch Earle 

Jane Starkman 

Danielle Maddon 

Julie Leven 

Diane Pettipaw 


VIOLIN II 

Linda Quan* 
James Johnston 
Etsuko Ishizuka 
Barbara Englesberg 
Lena Wong 

Anne Black 


VIOLA 

David Miller* 
Barbara Wright 
Laura Jeppesen 
Scott Woolweaver 


SOPRANO ALTO 


H&H ORCHESTRA 


CELLO 

Myron Lutzke* 
Phoebe Carrai 
Karen Kaderavek 


BASS 
Michael Willens* 
Amelia Peabody chair 


Anne Trout 


FLUTE 
Christopher Krueger* 
Wendy Rolfe 


OBOE 

Stephen Hammer* 

chair funded in part by 

Dr. Michael Fisher Sandler 


Marc Schachman 


BASSOON 
Andrew Schwartz* 


Judith Bedford 


H&H CuHorus 


TENOR 


Gail Abbey 
Roberta Anderson 
Elizabeth Brant 
Dale Edwards 
Silvia Irving 


Marylene Altieri 


Luz Bermejo 


Eleanor Kelley 
Marjorie McDermott 
Mary Ann Valaitis 


Paul Kirby 
Christopher Marrion 
Rockland Osgood 
Mark Sprinkle 

Noel Vazquez 


HORN 

Lowell Greer* 
Grace and 

John Neises chair 
Richard Menaul 


TRUMPET 
Bruce Hall* 


Vincent Monaco 


TROMBONE 
John Faieta, alto 
Hans Bohn, tenor 


Donald Sanders, bass 


TIMPANI 
John Grimes 


FORTEPIANO 
James David Christie 


* principal 


BASS 

Paul Guttry 
Herman Hildebrand 
John Holyoke 
David Murray 
Emery Stephens 


Sharon Kelley 
Carol Millard 
Margaret O’Keefe 


Ethelwyn Worden 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor and Chorusmaster 
Mary A. Deissler, Executive Director 


Deborah MacKinnon, Associate Director of 
Audience Development 

Stephen E. Pixley, Box Office Manager 
Richard Shaughnessy, Personnel Manager 
Sophia K. Sid, Development Assistant 


Janet M. Bailey, General Manager 
Robin L. Baker, Director of Educational Activities 
Debra A. Cole, Business Manager 
Jana L. Euler, Box Office Assistant 
Donna Huron, Director of Capital Campaign and 


Special Projects Yoichi Udagawa, Rehearsal Assistant 
Michael E. Jendrysik, Associate Director of Thomas L. Vignieri, Artistic Administrator 
Membership and Grants Rachel Yurman, Director of Annual Giving 


Rachel C. King, Associate Director of Communications 
Jesse Levine, Librarian/Production Manager 


Hill & Barlow, Of Counsel 


VOCAL TEXT 


W.A. Mozart 
Thamos, K6nig in Agypten, K. 345 (336a) 


No.1 Chorus of Priests and Virgins 


PRIESTS AND VIRGINS 

Schon weichet dir, Sonne, des Lichtes Feindin, 
die Nacht! 

Schon wird von Agypten dir neues Opfer 
gebracht: 

Erhore die Wiinsche! Dein ewig dauernder Lauf 
Fiihr heitere Tage zu Thamos’ Vélkern herauf! 


PRIESTS 

Der muntern Jugend 

Gib Lenksamkeit, Tugend, 
Den Mannern Mut! 

Nach tapferen Taten 
Weisheit zum Raten, 


Allen gib Vaterlands Blut! 


VIRGINS 

Agyptens Téchter 

Sei’n ihrer Geschlechter, 

Der Gatten Zier! 

Vergniigt, im Stillen 

Pflicht zu erfiillen, 

Blithend und jahrvoll wie wir! 


PRIESTS 

Gekrént vom Siege 
Schreck’ Thamos im Kriege 
Der Feinde Reich! 


VIRGINS 

Fiir uns durch Triebe 
Sorgender Liebe, 

Konig und Vater zugleich! 


No. 6 Chorus of Priests and Virgins 


PRIESTS AND VIRGINS 
Gottheit, iiber alle machtig! 
Immer neu und immer prachtig! 
Dich verehrt Agyptens Reich. 
Steigend, ohne je zu fallen, 

Sei’s das erste Reich aus allen, 
Nur ihm selbst an Gréfe gleich! 


W.A. Mozart 
Thamos, King of Egypt, K.345 


The Night, daylight’s enemy, already gives way to 
you, O Sun! 

Already from Egypt a new sacrifice is made to 
you: 

Hear our desires! May your everlasting course 


Bring happy days to the people of Thamos! 


To the cheerful youth 
Grant obedience and virtue, 
To the young men courage! 
To brave deeds 

Grant wisdom in counsel, 


And place the blood of the Fatherland in everyone! 


May Egypt’s daughters 

Be unto their lineage 

Their husbands’ prized jewels! 
In quiet enjoyment, 

Their duties to fulfill, 


Blooming and full of years as we! 


Crowned with victories, 
Thamos in war terrifies 


The enemy kingdom! 


For us, in our human desires, 
Caring love, 


O King and Father alike! 


Godhead, mighty over all, 

Ever new and ever magnificent! 

The land of Egypt honors you. 
Rising, never to fall, 

May it rank first among all kingdoms, 
Equal only unto itself in greatness! 


PRIESTS 

Von des Mittags heifSem Sande 
Bis zum fernen Meeresstrande 
Wolkt sich Opferrauch empor. 
Frith schon ténen unsre Lieder, 
Hymnen bringt der Abend wieder, 
Nie verstummet unser Chor. 


VIRGINS 

Wie in weite Tempel Hallen 
Unter der Trompeten Schallen 
Sanfter Fléten Zauberklang: 
So mengt sich, Osiris’ S6hne! 
Unser Lied in eure TGne, 
Sonne! dir ein Lobgesang. 


A PRIEST 
Was der Mund der Fiirsten schworet, 


A VIRGIN 


Was von seinem Volk er horet, 


TOGETHER 
Sei zu beider Wohl der Grund! 


A PRIEST 
Er uns hold, 


A VIRGIN 


Treu wir dem Throne; 


A PRIEST 


Vatersorgen, 


A VIRGIN 


Lieb’ zum Lohne, 


TOGEIPHER 


Ist der wechselweise Bund. 


No.7 Final Chorus 


HIGH PRIEST 

Ihr Kinder des Staubes, erzittert und bebet, 
Bevor ihr euch wider die Gotter erhebet! 
Rachender Donner verteidiget sie 


Wider des Frevlers vergebene Miih’! 


From midday’s hot sands 

To the distant ocean strands 

Clouds of altar incense rise upward. 

Already in the early hours our songs resound, 
The evening brings our hymns again; 

And never does our choir fall silent. 


As in the wide temple halls 

Beneath the ringing of trumpets, 
The gentle enchanted tones of flutes: 
So they blend, O Sons of Osiris! 

As our song into your tones, 

O Sun! unto you a song of praise. 


May that which the mouth of the prince swears to, 
May that which he hears from his people, 

Bring ro both well-being on this land! 

He, beloved to us, 

We, devoted to the throne; 

Fatherly care, 

Our love in return, 


That is our mutual bond. 


You children of the dust, tremble and quake 
Before you rise up against the gods! 
Avenging thunder defends them 


Against the sinner’s vain efforts! 





CHORUS 
Wir Kinder des Staubes erzittern und beben 


. . ee ae 
Und neigen die Haupter zur Erd’; 
Den Géottern zu fronen sei unser Bestreben, 


We children of the dust tremble and quake 
And bow our heads to the Earth; 
To labor for the gods shall be our endeavor 


Was immer ihr Ratschluf begehrt. Always as their will desires. 
Hichste Gortheit, milde Sonne, Most high Godhead, O gentle Sun, 
Har Agyptens frommes Flehn: Hear Egypt's devout plea: 

Schiitz der Kénigs neue Krone, Safeguard the king s new crown, 
La sie immer aufrecht stehn! Let it ever remain upright! 


Translation by Stephen Pixley 


GeEorG BENDA’S MEDEA 
A Note on the Story and Staging 


by Jayme Koszyn 


Medea, a sorceress and princess of Colchis, fell madly in love with Jason when he sought to 
steal the Golden Fleece from her father. To help Jason and his Argonauts return safely to 
Greece, Medea used her magical powers, killing her brother, betraying her father, and leaving 
her beloved home forever. As a result of Medea’s claim to the throne of Corinth, Jason then 
became King of that city. Medea bore Jason two sons and loved him faithfully for ten years, 
only to be rejected for a younger wife, Kreusa, and banished from Corinth. Ripped from her 


home and children, Medea’s rage grew, igniting her powers to bend toward revenge. 


The Medea of Georg Anton Benda and librettist Friedrich Wilhelm Gotter begins 
with the enchantress’s return to Corinth on the day of Jason’s marriage to Kreusa, and recounts 
how Medea is avenged on her husband. The action of the melodrama takes place at the 
Corinthian entrance portico of the palace, with a view of the magnificent city beyond. The 


melodrama begins as Medea arrives on her dragon-drawn cloud chariot, which will later render 


her invisible to Jason. All of the drama’s events—the wedding procession, the appearance of 
the children and their tutor, and Medea’s summoning of the gods, occur near the entrance 
portico; only the brutal murders and Jason’s discovery of the victims take place inside the 
palace—offstage—in keeping with Greek classical tradition. Jason’s suicide, however, occurs 


at the palace’s entrance, while Medea floats above her husband in her chariot, closer to the 
avenging gods than to men. 


ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to H8c¢H’s 
artistic growth and financial stability. This roster acknowledges gifts received between July 1, 1993 and 
February 22, 1995. If you wish to make a contribution to the Handel & Haydn Society 
or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 


Diamond Benefactors 

($10,000 to $24,999) 

BOSE Corporation 

Ann & Gordon Getty Foundation 

John Hancock Mutual Life 
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Mabel Louise Riley Foundation 

Schrafft Charitable Trust 
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Charitable Foundation 
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Trust Company 
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The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Human Services Personnel 
Collaborative 

Little, Brown & Company 
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H&H CAPITAL CAMPAIGN 


“PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&H’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 
to the music education of future generations. 


Leadership Gifts ($25,000 and up) 
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Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
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Mr. & Mrs. Remsen M. Kinne, III 
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Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
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The Boston Company 
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National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
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Mr. Carl M. Sapers 

Andy & Ed Smith 
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Janet & Dean Whitla 
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FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 





H&H UpcOMING CONCERTS 


Purcell: The Indian Queen 

March 31 and April 2 at Symphony Hall 
Christopher Hogwood conducting the 
H&H chorus and orchestra, with 
Catherine Turocy and the New York 





Purcell: Anthems for the 
Chapel Royal 

March 24 at Jordan Hall at NEC 
March 26 at Sanders Theatre 


John Finney directing. 
Sponsored by WCRB, 102.5 FM Baroque Dance Company. 









Haydn in London 
April 28 and April 30 at Symphony Hall 
Symphony No. 94, “Surprise;” 
Sinfonia Concertante in B flat; selected arias 
Christopher Hogwood conducting the H&H 


orchestra, with Martina Musacchio, soprano. 










For INFORMATION OR TICKETS, CALL THE 
H&H Box Office aT (617) 266-3605. 





124TH NEw ENGLAND SPRING 


FLOWER SHOW 


“Magical Moments” 


BAYSIDE EXPOSITION CENTER, BOSTON, MA 
MARCH 11-19, 1995 © Tickets (617) 536-9280 
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PRESENTED BY THE MASSACHUSETTS HORTICULTURAL SOCIETY 
SPONSORED BY Che Boston Globe 


ADDITIONAL SPONSORSHIP BY BELMONT SPRINGS WATER COMPANY 





Boston's Newest 
Landmark. 
Celebrating 

Our 20th Year. 


St Botol; phs Restaurant? 


99 ie Doth aa 


“Our Curtain Or ens 
at 11:30 a.m. & Doesn't 
Close until Midnight.” 


For Reservations Please Call 266-3030 


OLDEN 
OS cay Wade) 


Geriatric 
Home Health Care 
Specializing in Live-In Services 


A 17-Year Tradition 
607 Boylston Street 


Copley Square 
Boston, MA 02116 


(617) 267-5858 
In affiliation with the VNA of Boston 


VWBACH. 


104.9 FM 


playing the most 
classical music 

in the Boston area 
24 hours a day! 


e support the arts! 


The TAB Community Newspapers are 
14 individual, award-winning newspapers 


f i i Serving 14 cities and towns in the Greater 
/°1 Boston area. A strong focus of The TAB 


/ 
/ 
/ 
j 


highlights the arts and entertainment 
world through a unique and exciting 
local point of view. 


¢ Theatre 

¢ Previews of events 

¢ Live music & recorded music reviews 
¢ Dance 


==>) © Literary Calendar 


* Museums/Galleries 
* Complete film listings and reviews 
° bbc calendar listings 


Join us every week for an advanced look 
at the local Arts & Entertainment world 


Call your sales rep for special rate incentives 


TAB Community Newspapers 
1254 Chestnut Street, Newton, MA 02164 
(617) 969-0340 FAX (617) 969-3302 





A standing ovation... 


Could be yours if you hold your next event in Symphony 
Hall! Meetings, holiday parties, receptions, benefits, and 
reunions are assured classic attention, whether or not they are 
held in conjunction with a concert. 


For nearly one hundred years, Symphony Hall has provided 
thousands of people with wonderful memories. Now this 
treasured Boston landmark opens its doors to meeting and 
party planners. 


With attractive, fully handicapped-accessible rooms, 
Symphony Hall and the adjacent Eunice and Julian Cohen 
Wing offer spaces to accommodate groups of up to 440 seated, 
and even more for cocktails or lectures. When it comes to 
special events, we are virtuosi! 


SEIJI OZAWA 


Music 
Mei W47 Director — 


For further information and bookings, please call the 


Symphony Hall Function Office at (617) 638-9242. 





Wellesley Hills Travel 
and © Maupintour 


When you re ready 
invite you to enjoy the music of the 
great composers this summer at the. . . to work with someone 


Austrian Music who is willing to 


Festivals 


A 10-day tour in the Austrian Alps including the 
world renowned Salzburg and Bregenz Music 
Festivals, Call Frers Designs! 
LAND TOUR $3695 PER PERSON INCLUDES 
¢ Two nights in Munich 
° Two nights in Lindau with lake views 
e Bregenz & Salzburg Music Festivals 
e Journey through Alpine country for new clients... 
Innsbruck’s Hotel Europa Tyrol 


e 
e Three nights in Salzburg we're looking for 
e Schlossconcert and Marionettentheatre 


C0) 64/1 1 0) 


Were not just looking 


July and August departures on Lufthansa Airlines 
For more information call 


Wellesley Hills Travel 617.431.1444 


new partnerships. 


¢ Graphic Design 
¢ Advertising 

e Marketing 

¢ Promotion 

¢ Fun Stuff 


Let us work 


with you...Call 


a 1-800-449-7099. 
The . 
Catered Affair DESIGNS 


12 Gabriel Road 
Simply the Best... 


Sharon, MA 02067 


Holly P. Safford 617-784-7099 
(617) 982-9333 


Fax 617-784-1495 


Est. 1978 





Special Ticket Offer! 


Selected Boston arts organizations 
welcome you to these world-class 
performances this winter, at discount 
prices. Enjoy one, or try them all! 













To receive discounted tickets, clip the 
couponand follow the instructions accordingly. 
Offer good only at time of purchase and is 
subject to availability. All sales are final. 








Present this coupon at the Box Office and receive $5 
off the regular ticket price. Not valid for Saturday evenings. 
Limit four tickets per coupon. Box Office is located at 264 
Huntington Ave. Call (617) 266-0800 for information. 


i] 

Boston ! 

i] 

Symphony : 

i] 

1 

Orchestra Tate ae 

ant Muasic A } 

BOSTON SYMPHONY 

CHAMBER PLAYERS 
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Sunday, April 9, at 3pm 

Present this coupon at the Box Office and receive two 

tickets for the price of one. Call (617) 266-1200 for ! 

information. 1 
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THE GUARDSMAN by Ferenc Molnar 

Mar. 10 - April 9 
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VISIT THE 
H&H 
BOUTIQUE! 


Hay 


in the lobby at this performance 





Featuring an all-new selection of 
H&H sweatshirts and t-shirts, 
recordings, and much more! 














Bank of Boston Zeseup 
Celebrity Series 


Enjoy any of these Symphony Hall concerts at $5 off the 
regular ticket price: JEAN-PIERRE RAMPAL (2/19), MEL 
TORME & JAZZ QUINTET (3/5), PHILIP GLASS ENSEMBLE 
“La Belle et la Béte” (4/29) 


Mail this coupon with a check or credit card information and a 
stamped, self-addressed envelope to: Coupon Offer/Celebrity 
Series/20 Park Plaza, Suite 832, Boston MA/02116 


Regular Prices: $36, $33, $30 
Special Discount Prices: $31, $28, $25 


BOSTON 
Boston Ballet BALLET 
“AMERICAN FESTIVAL!” pias hae 
MARCH 2-19 
In the Upper Room, Company B, Breakers 
“AMERICAN FESTIVAL Il” 
MARCH 23-APRIL 9 


Contrapose, Waterbaby Bagatelles, Who Cares? 


Present this coupon at The Wang Center Box Office, 270 Tremont 
St., Boston, and receive $5 off tickets (excluding student rush). 
Not valid for Saturday evenings. Limit four tickets per coupon, one 
coupon per customer. Not to be used in combination with any 
other offer. Call (617) 695-6955 for information. 


The Lyric Stage 





BUY ONE TICKET, GET ONE FREE! 


AN IDEAL HUSBAND by Oscar Wilde: Feb. 10 - Mar. 12 
TIME OF MY LIFE by Alan Ayckbourn: Mar. 24 - April 23 


Bring this coupon to the Box Office, 140 Clarendon Street, 
Boston, to receive two tickets for the price of one. Call 
ahead for ticket availability: (617) 437-7172. Performances 
are Wednesdays through Fridays at 8pm, Saturdays, at 
5pm and 8:30pm, Sundays at 2pm, and selected Thursday 
matinees at 2pm. 


Insure Your Future in a World of Constant Change 
Call the Personable Insurance Professionals for a Quote 
Serving Greater Boston for 50 Years 
Business * Auto * Home ° Life 


StTorer-DAMON-AND-LUND 
tesuring a changing world 


STORER DAMON AND LUND 
124 Mt. Auburn St., Cambridge, MA 02138 
Tel. (617) 864-4850 © Fax (617) 491-0357 


NEW ENGLAND CONSERVATORY MUSIC FESTIVAL 
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Music from the 
Jewish Community 


March 7-9, 1995 


Stephen Drury, Artistic Director 


Eight free concerts and events at New England Conservatory featuring 
the music of Mahler, Reich, Gershwin, Schoenberg, Weill, Copland 


New England Conservatory 
30 Gainsborough Street, Boston 
For complete schedule, call (617) 262-1120, ext. 700 





LEADERSHIP 
MORTGAGES. 


Leadership Jumbo Mortgages from 
Boston Private Bank & Trust Company 
feature intensely competitive rates and 
attractive payment options for mortgages 
beginning at $200,000. Of course our 
commitment to exceptional service, close 
personal attention and responsiveness 
make applying for a mortgage with us a 
uniquely pleasant experience. 


We specialize in providing successful 
people, their families and their businesses 
with a broad range of banking, 
investment and fiduciary products. 


We invite you to experience our 
uncompromising standards of service. 
Please call Stori R. Stockwell at (617) 
556-1912 for information on The 
Leadership Jumbo Mortgage that best 
meets your financing needs. 


BOSTON PRIVATE BANK 
ea TRUST COMPANY 


Ten Post Office Square @ Boston, MA 02109 


MEMBER FDIC EQUAL HOUSING LENDER [2] 
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If you're tired of abbreviated news, Listen to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. Gear rer melon Pls) everything in between. 





